What is an ORIGINAL PRINT?
Brief hints and considerations by the author

The making of the matrix
This is made out of a perfectly flat metal plate (copper, zinc, iron) or other material (plastic, wood), on which the work’s specular image is to be   engraved in the course of the printing phase.

Engraving techniques for metal plates can be divided in two groups: direct and indirect – although for desirable results, it is often necessary to invent extra methods or make use of other devices. 
Direct techniques are drypoint, in which you operate directly on the plate’s surface with a pointed tool, such as the burin or other implement.

Indirect techniques such as etching and aquatint or soft ground, require the plate’s preparation and then the use of mordents (diluted acids).

Using the mordant, as with etching, the first operation consists of covering the plate with a wax or resin strata, on which a drawing is to be made by means of “scratching” with points of various dimensions or with other tools suitable to bring to remove the surface. Once the drawing is completed, the plate is immersed in the diluted acid for the time necessary to corrode the open metal and obtain the desirable depth of the line or other effects.

Such operations can be repeated several times, till the completion of the matrix realisation.
Inking 

Using a spatula, one covers the matrix with the printing ink, removing the excess. This operation can be accomplished with the help of a  stiffened gauze (tarlatan), or simply using the palm of your hands.
The original print 

Once this is done, the inked matrix is covered with a very wet piece of printing paper and then with a woolen cloth, all to be put on top of the printing press. 

The printing operation ends up by passing everything under the press’ platens.

The printing ink is a lightly transparent paste, and the transparency of the sign depends on its thickness. This operation cannot be repeated on the same sheet of paper, because by so doing one would crush the ink’s reliefs, which you can feel by caressing the surface of an original print with your fingertips.

By the above-mentioned operations, an original print can be obtained by having it dried, signed and numbered afterwards: in any case, the number of the printed examples shall always be limited. This is because the cleaning operation of the inked matrix will slowly wear it away, attenuating its signs and often provoking the disappearance of the lighter ones.

In order to obtain an unlimited number of prints or to print a sheet using many matrixes, other methods are used, so called planographic, thus distinguishing these from those with relief just described. These techniques are called: lithography, woodcut printing, offset, and so on.
My work
When I face these techniques which I hardly know, it is as if I’m doing it for the first time. In the artisan work, a good memory’s required for the proceeding: lacking it, at least one would have to take notes.

I have little expertise of the mordents, the pressures, the degree of humidity of the paper, and how inks must be prepared.

I don’t take notes because I believe in experimenting, a few faults make one feel freer and the work becomes more adventurous. This way it is easier to find what is difficult or impossible to conceive.

I’d like to tell a little story on this matter.

A friend of mine, professor at Urbino suggested that I do a brief course on engraving techniques and printing. He sustained that I would profit from the experience. I lived in Rome at the time, and had frequent contacts with the art historian Carlo Giulio Argan, to whom I hinted about this proposal: “Papasso, he answered, you would be a fool if you accept this offer. You’re good because you are an amateur...” and such I remained (an amateur)

And even Pablo Picasso (who attended the academy) helps me to make up for my shortcomings with the following words: “The academic teaching of beauty is false. We have been deceived so well that we can trace not even a shade of truth on the subject”.

As with  printing, I have always accomplished the engraving work in the first person.

In order to render clearer the ‘particular and desired’ intrusions in the images I created, I have interfered with small retouchings: some strokes of the brush, collage, and  papiers froissés (crumpled paper).
Conclusions
The images I created are the result of an artisan experimentation: I have found my needs satisfied in the process.
Antonio Papasso
